THE SIGNIFICANCES OF A BICENTENNIAL" 


Professor, Ph. D. SIGISMUND TODUTA 


Composer, musicologist and pianist Sigismund TODUTA (1908- 
1991) studied in Cluj (with Martian Negrea and Ecaterina Fotino), 
continued his studies in Rome (with A. Casella and I. Pizzetti), established 
himself as a music teacher in Blaj (1932-1943) and created a reputed 
school of composition at the "Gheorghe Dima" Music Academy (1933- 
1973). With a rich and varied musical output (3 oratorios, 9 concertos, 5 
symphonies, 100 choruses, 54 lieder, 9 sonatas, 67 instrumental pieces), 
Toduta is the first Romanian composer to have developed, after George 
Enescu and Paul Constantinescu, a genuine personal style in the 20th 
century Romanian music. 


Halle an der Saale 

11. IV. 1959. Gloomy morning. The thick blanket of clouds is slowly clearing up: the 
old city dimly emerges through the foggy curtain, its walls stained with smoke and brown 
coal dust. Every house is a page of history. The oldest documents mention the city standing 
"super ripam fluminis Salae", where the life of the first communities was probably dependant 
on the exploitation of its main richness: the salt. The 10th century burgh and the fortress built 
by Heinrich I, belong to the earliest settlements. In the course of its organic development, the 
old burgh witnessed the construction of many architectural monuments: Marienkirche, 
Domkirche, Moritzkirche, Augustinerkloster, the Red Tower, the Moritzburg residence and 
fortress, that art history calls the "swan song" of the Gothic style. 

In the centuries that followed, the city's architectural richness was further enhanced, 
the Renaissance flourishing next to the wooden architectural treasures of Saxony, and the 
German Baroque adding a new layer of culture and brilliance. Griinewald, Diirer and Lukas 
Cranach, unsurpassed masters of the color, are among the most valuable representatives of the 
artistic life. Bastions, loggia, portals, reliefs, bridges, aqueduct installations, where the 
architect's deft hand is prolonged by the exquisite taste of the artisan — all these have turned 
the settlement into "praeclara Saxoniae urbs". While contemplating the architectural grandeur 
lying before his eyes, Charles V exclaimed, admiringly: "a second Florence!", while the 
humanist Georg Sabinus, a master of Latin poetry, dedicated it his monumental line: "Arx stat 
et aerrium tolit in astra caput". 

With the foundation of the university (1690), Halle become a cultural center, and the 


promoter of the progressive ideas of the Enlightenment, along with Germany's old university 


ee Impressions and memories published in the "Tribuna" journal, 3m year, Issue No. 21 (120), 28 May 1959. 
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cities (Heidelberg, Jena, Wittenberg). By the end of the last century, Halle had already gained 
the image of a modern city. Today, one of the most important Central European chemical 
plants is rising next to the vestiges of an often age-old culture; the city is consolidating its 
place in the world's consciousness as a city of schools and universities, of science and culture: 


Halle an der Saale. 


..the cradle of G. Fr. Händel (1685-1759). 

The composer's life, equally rich in resounding accomplishments as in stunning 
disappointments, marked by the clashes between the contradictory ideas of the time, is a chain 
of exciting events and a real treat for biographers. The early scenes unfold at an amazing 
pace. He was law student and organist in Halle, and composer, organist and orchestra player 
in Hamburg, where he developed a close friendship with J. Mattheson. The following are a 
few remarks preserved from the notes of his illustrious friend, emphasizing young Handel's 
exceptional qualities: "He is a brilliant organist: in the art of the fugue and of the 
counterpoint he is incomparably superior to Kuhnau" or "In 1703 we journeyed to 
Lubeck, and in the carriage we made many double fugues da mente non da penna". From 
the same notes we learn that the young composer (then aged 20), the author of the opera 
Almira, knew very little about melody. 

He, who was to become the greatest melodist of all times, was heading to Italy to 
quench his thirst at the source of melody masters like: Domenico and Alessandro Scarlatti, 
Steffani and Pasquini. It is in the Italian opera that the "Saxon of genius" discovered the 
magic of vocal music, the art of belcanto, the unthinkable beauties and emotional flow of the 
sung word. After outstanding successes in Naples, Florence, Rome and Venice, a brief stop in 
Hannover followed. The last stage of his wanderings was London. The capital of the island — 
his adoptive country — was the stage of the decisive moments for Handel's art; in spite of 
countless failures and breakdowns, of heroic efforts and an unshakeable belief in the 
accomplishment of his artistic credo — the author and his opera eventually triumphed. With 


his last oratorios, he gained access to the island's Pantheon of glory: the Westminster Abbey. 
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The work — a mirror of life 

His work is as polychromatic as his life. He 
took from wherever he thought fit and learned 
whatever was worth knowing — melodic intonations, 
dance rhythms, the alchemy of harmony, the 
technique of instrumental polyphony, the art of the 
belcanto, morphological patterns. Like Molière and 
Mozart, he absorbed the entire culture of his time. 
He borrowed the model of the opera seria from 
Scarlatti and Pasquini, the rhythm of the French 


ballet from Lully, the German instrumental 


polyphony from Pachelbel and Buxtehude and the 
Me ie Aiea ys on art of the English choir from H. Purcell. With an 
incredible force of synthesis he carved the final form of 

the borrowed models — he turned vaguely defined patterns into an expression of perfection. 

Handel's poetic ideation translates with inexhaustible richness the most varied aspects 
of beauty. It radiates Mediterranean light and glitters in festive hymns; it recites with the 
majesty of the ancient odes and vibrates in the joyful rhythm of the gagliarda. His work 
"contains a wondrous picture gallery of nature, carefully noted by Handel with the sure stroke 
of a Flemish painter, and of a romantic poet at the same time." (Romain Rolland — G. Fr. 
Händel). 

The lyrical vision of nature in Handel's music is projected into the external visual 
sphere: of the woods and the earth, the sea and the mountain, the wind and the silence. It 
heralds the evening bells and the echoes of the hunting horn, absorbs the concert of birds and 
marks the caesura of silence. 

All of nature's aspects create the background of a wonderful fresco, in the midst of 


which man appears, connected to this magnificent universe of sound. 


The tale of Händel's creation process 

Art lovers should know that Händel's music creation process knew no discontinuity. 
He penetrated with the elementary force of light, illuminating with the glow of its resounding 
beams. The hymns, march cadences and dance rhythms are all heralds of optimism. The 


oratorios — biblical fragments and popular dramas alike, - reveal the vigorous affirmation of 
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peoples, impress through their optimism, unleash unfathomable forces and fascinate with their 
telluric force. 

Musicology plays an important part in the understanding and knowledge of Händel's 
message. The contribution brought by Friedrich Chrysander, Hugo Leichtentritt, Arnold 
Schering, Newmann Flower and Romain Rolland represents, in this respect, the source of a 
broad array of scientific information. 

The monumental monograph (1858), as well as the first complete edition of Hiandel's 
works (1894), belong to Friedrich Chrysander: this work of unusual proportions lays the basis 
for the knowledge and valorization of Handel's musical legacy. 

Handel — Monograph (1924), written by Hugo Leichtentritt, stands out through its 
monumentality. It especially emphasizes the talent with which one of Handel's most important 
phonic structures is treated: the chorus. 

Arnold Schering is one of Handel's elite commentators with his works Die Welt 
Händels (1922) and Händel und der protestantische Choral (1928). 

A special significance is attached to Romain Rolland's Hdndel-Monographie (1910) — 
the first documentation that captures the essence of creation, aesthetic value and dramatic 


character of Handel's music. 


The contribution of the Hallesian 
musicology to the knowledge of Handel's 
music and of the new historical and aesthetic 
aspects related to it is relatively recent. It was 
only after the second world war that the cult of 
the great composer reached ample proportions. 


In the year of 1948, the "Händel 


Museum" was established in George Frederic 


"Handel House" in Halle 


Handel's house of birth. The museum boasts 
among its treasures an outstanding bibliographic and documentary material, an impressive 
collection of musical instruments of the Baroque period, the most important editions of 
Handel's works and a valuable iconographic material. In 1952 the first in the cycle of biennial 
festivals took place, and in 1955 the "Georg Friedrich Händel — Gesellschaft" was established, 
counting among its members the most prominent scientific personalities (Hdndelforscher) 


worldwide. 
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The "Handel Yearbook" and the new critical edition Opera omnia constitutes the 
mission of honor of the association chaired by Dr. Max Schneider and of its secretary, Dr. 
Walter Siegmund-Schultze. 

By reexamining the meaning and significance of Handel's message with the help of 
the most advanced scientific and artistic tools, Halle drew the attention of the entire world and 


became, during the last years, the national and international center of the Handel renaissance. 


Homage to Handel... 

Many important musical events have followed one another in the German Democratic 
Republic, during the last decade. The "Bach Festival" in Leipzig (1950), the "Beethoven 
Festival" in Berlin (1952), the "Schumann Festival" in Zwickau (1956) are monuments of 
musical brilliance, transcending their calendar significance and turning into moments of 
celebration and veneration of art's geniuses. 

Between April 11" and April 19", 1959, a new artistic event took place, occasioned by 
the commemoration of 200 years from Handel's death. The Händel Week was attended by 
guests from 18 countries — musicologists and performers — who participated in the ceremony 
held in the composer's city of birth. With the exceptional artistic quality of the musical 
performances and the high level of scientific debates held within its framework, the Händel 
Week goes well beyond the framework of a simple festival. 

The conferences and reports focused on a few general theses: 

a) Handel's polyphony; b) Handel's life, personality and environment; c) Handel's transition 
from operas to oratorio; d) Handel's morphological principles; e) Problems related to the 
realistic interpretation of Handel's operas; f) Future tasks regarding the study of Handel's 
operas. 

The 35 papers presented by reputed scientific personalities (Hdndelforscher) have 
brought important contributions and enlarged the significance of Handel's legacy, placing his 
entire creation among the spiritual goods, pervaded by the highest humanism. The reports 
contributed to the interpretation of Handel's ideas in a new spirit, deprived of any mystical 
and religious implications. They also summarized the results of the research on the stylistic 
features of Handel's various periods of creations. The debates focused on the essence of 
Handel's work which, through its simplicity, vigorousness and wide accessibility fulfills a 


grandiose social and human mission. 
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To the humanist poet 

The oratorios scheduled for performance during the Week provided moments of 
unforgettable emotion: Judas Maccabaeus, performed by the Prague Radio Symphony 
Orchestra and Philharmonic Choir, conducted by Alois Klima; Messias, performed by the 
Berlin Symphony Orchestra and Radio Chorus under the baton of Helmut Koch; Belshazzar, 
in the same interpretation, and the three Gelegenheitsoratorium choruses, performed by the 
U.S.S.R. Academic State Choir conducted by Alexandr Sveshnikov. 

Belshazzar, Judas Maccabaeus, Messias — three works of art, three epic oratorios, 
related through the grandiosity of their common ideas. 

Belshazzar pulses with the fervent ardor of the oppressed, uplifted by the vision of a 
new world: 

"The jars of nation soon would cease, 

Sweet liberty, beatific peace 

Would stretch their reign from shore to shore..." 

And the vision of the grandiose future culminates with: 

"And war and slav'ry be no more". 

In Judas Maccabaeus, the noble pathos, so typical of Handel’s music, aspires to the 
same lofty ideas: 

"Come, ever-smiling liberty!" 
wraps the soul in the wistfulness of too beauteous a dream: 

"Tis liberty, dear liberty alone, That gives fresh beauty to the sun", 
and bursts into the song of freedom of the liberated people. 

The Messiah oratorio — rightfully considered in its time to be a religious work — is also 
one of Handel's most humanist works. In does not belong to the series of spiritual 
exhortations, or constitute the /amentatio or the Holy Passions service, but uses the biblical 
pretext to praise happiness, freedom and peace: 

"The people that walked in darkness, 

Have seen a great light". 

"How beautiful are the feet of them 

That preach the gospel of peace!" 

Peace and freedom are twin ideas, illustrated by Händel as a transfigured longing of 


the peoples. 
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To the lyric creator... 

The Baroque musical theatre of the early 18th century, as was inherited from Handel, 
was a combination of genuine artistic values and obsolete elements of form. The performance 
would usually start with an Italian overture (Allegro — Lento — Allegro) or with a French 
overture (Lento — Allegro — Lento), followed by numerous scenes and just as many intervals 
between them. The text and the music were more often than not mere pretexts for the star 
singer to demonstrate (in gorgeous scenery) their vocal virtuosity. The subject would almost 
invariably reiterate the theme of a famous, happy ending love story. The da Capo arias, 
preceded by recitatives, repeated the almost unique scheme of the ternary form (A + B + A). 

By preserving the general patterns of the musical theatre of his time, Handel, the opera 
composer, asserted himself ever since his first period of creation as the representative of an 
ideal, i.e. of musical dramaturgy. Instead of the external brilliance of the stage and of the 
never-ending bravura arias, the core of the Handelian theatre was always about a profoundly 
human truth. Focusing on character traits, emphasizing the human dimension of the conflict, 
dwelling on psychological moments, confronting contradictory ethical perspectives, leading 
the positive character to victory; — these are just some of the new features through which the 
Baroque theatre, according to Handel, invested new dramatic aspects, the dynamism of 
expression and the human significance of the content. 

Several artistic means concur to the accomplishment of this ideal: the recitative turns 
into moments of high tension and dynamism; arias lose some of their abundant and 
improvisatory floral aspect (diminutio), gaining, in exchange, a great force of expression: the 
duets and trios are just as many new dramatic means. The dance is no longer a mere visual 
ornament, but an organic dramaturgical necessity; the chorus, with its varied significances 
(festive, hymnic, warlike, funeral etc.) becomes an active character of the action. The 
orchestra leaves the anonymous location of the pit and, through interludes and symphonies 
(hunting, battle and pastoral), heralds the part it will play a century later in Richard Wagner's 
music-drama. 

These are the characteristics of the opera performances: Admetos, Ariodante, Caesar 
in Egypt and Poro (Alexander), performed with unequalled perfection by the Halle and Berlin 


State Opera ensemble, under the musical direction of Horst-Tanu Margraf. 
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Handel's message 

Symphony concerts performed by famous orchestras, internationally reputed vocal and 
instrumental soloists, school bands and amateur artistic ensembles — have all enriched the 
programmes of the Week, reflecting the profound significance of the Handelian message. 

Handel oratorios, operas, symphony concerts and recitals are all recollections, under 
varied aspects, of a world rich in feelings, inspired by lofty, rock-solid ideals, bearing the sign 
of the everlasting values. 

Magic to the primitive man, axis mundi in Eastern philosophy, catharsis in Greek 
thinking, "ancilla humilis" in Christian medieval music, — music attains a higher social and 
moral status in Händel's vision, who once said: "I should be sorry if I only entertained them 
(the audience — translator's note): | wish to make them better". 

This is the sense of the message and the deeply human essence of the 1959 Halle 
Händel Festival. 
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